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BLACK & WHITE SMITH" 1880-1956 



Title page lettering, WAD: The Work of W. A. Dwiggins, AICA, New York 1937, 9.5 cm wide 
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LETTERING & CALLIGRAPHY 



ILLUSTRATION 



ADVERTISING & EDITORIAL DESIGN 



WRITING 



PRIVATE PRESS PUBLISHING 



BOOK DESIGN 



MODULAR ORNAMENT 



TYPE DESIGN 



MARIONETTES 



1900 



1910 



1920 



1930 



1940 



1950 1956 
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Lettering & Calli^ 

Innumerable hand lettered headlines & ads, 
covers, jackets, titles, shelfbacks, etc. 

At least n publications hand lettered throughout 

Secretary, President (as Hermann Puterschein) , 
and only active member, Society of Calligraphers 




Original lettering for Warren's Paper, 1920s, 20 x 25.7 cm; Title lettering from One More Spring by Robert Nathan, Overbrook Press, Stamford, 1935, 9.7 cm wide 




Wm 





«sm 



&i 



ssJlaa 



I 



'■?% 



mms, 






HP** 



w.;2i* 




III 



r 



*i 



Illustration 

Prolific advertising and editorial illustrator 
Illustrated and/or decorated over 80 books 
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The Gift of the Magic Staff by Fannie Ostrander, Fleming Revell, Chicago, 1902, 9 x 14 cm; Original illustration for House Beautiful, 1929, 23.5 x 17 cm; Original illustration for unknown client, nd, 11.7 x 19.5 cm 
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DWICGINS 



A splendid desk manual for all copy-writers. It contains an 
abundance of practical suggestions on advertising layout. The 
text is copiously illustrated with sketches by the author, who 
is widely known in the advertising and typographical world. 
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Editorial Desi 

i 
Author of Layout in Advertising 

Contributed formats, headers and decoration to 
The Atlantic, Harper's, House Beautiful, Life etc 



ATIANTIC 



MONTHLY 



Layout in Advertising, Harper, New York, 1928, 14.7x22.2 cm; Original com p of cover design for the Atlantic Monthly, 1929, 16.5 cm wide 



Millennium 1 




Automatic machines have been 
brought to such a pitch of perfec- 
tion that you can almost believe 



CONTINUED ON K1.A1' 



Writing 

Author of over 10 books, plus numerous articles, 
short stories, and marionette plays, including 
those by his alter-ego Hermann Piiterschein 

;raphic designer" in 1922 article 
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Millenium 1, Knopf, New York, 1945, 12.2 x 18.1 cm; 22 Printers Marks and Seals, Rudge, New York, 1929, 31.9 x 22.2 cm 




cJVumber Three ^Avdumn 1921 



Private Press Publishin 

Dozens of publications under the imprints White 
Elephant, The Fabulist, Society of Calligraphers, 
and Piiterschein-Hindiam 
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The Fabulist Number Three, 1921, Boston, 18.3 x 24 cm ; The Glistening Hill, Puterschein-Hingham, 1950, 29.2 x 19 cm 



H. G. WELLS 



Book Desi 



Designed over 300 trade books, mostly for Knopf, 
and numerous special editions for The Limited 
Editions Club and others 
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The Time Machine by H.C. Wells, Random House, New York, 1931, 15.6 x 23.5 cm; Assorted shelfbacks 
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Modular Ornament 

Developed original technique of building up 
ornamental illustrations from modular elements 




Illustration from The Saturday Review, igij, 7.7 x 10.5 cm; Sample page from Warren's Standard Printing Papers, circa 1928, 15 cm wide 



Designed 4 published and 8 experimental typefaces 
under contract to Mergenthaler Linotype 
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Marionettes 

Created complete marionette theatre, carving the 
marionettes and writing the plays 

Author of Marionette in Motion, and subject of 
The Dwiggins Marionettes, a major monograph 
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A TOKEN 

OF THE PERFORMANCE OF 
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A imw£mtma/m #f 



WADWIGGINS (U , 

IRVING STREET HINGHAM CTB. 



Dwiggins with self portrait marionette; Marionette In Motion, Puppetry Imprints, Detroit, 1939, 15.2 x 19.7 cm; Pochoir printed ticket, circa 1935, 12 x 11.5 cm 
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TYPOGRAPHIC 
DESIGN-LETTER 
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CENTBE-MASS- 



Bookplate for his mother with monogram by Frederic Goudy, circa 1900, 7 x 10 cm; Address label, circa 1905, 5 x 8 cm 
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7/ie Parable of the Prodigal Son, Alfred Bartlett, Boston, 1905, 12.5 x 20 cm 



had two sons. And the younger of them 
said to his father. Father, give me the por/ 
tion of goods that falleth to me. And he 
divided unto them his livingJBAnd not 
many days after the younger son gathv 
ered all together, and took his journey 
into a far country, and there wasted 
his substance with riotous livingp&x 




ia.d two sons. And the younger of them 
said to his father. Father, give me the pop 
tion of goods that falleth to me. And he 
divided unto them his livtngJsAnd not 
many days after the younger son gath/ 
ered all together, and took his journey 
into a far country, and there wasted 
his substance with riotous livingpos 



The Parable of the Prodigal Son, Alfred Bartlett, Boston, 1905, 25 x 20 cm 
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tyjp Robert Louis 
Stevenson 



With anlnttvdu&oty'yfote by 
Edwin Osgood Grover 



C Lettered by W. A. Dwigcins 
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Chicago iqog 
The Canterbury Company 



The Meaning of Friendship by Robert Louis Stevenson, Canterbury, Chicago, 1909, 25.4 x 17.8 cm 



is better to jwe thcuito receive, to 
serve than to use our compatv 
fans; and above all where there 
is no question cf service upon 
either side, that it is good to 



COMPANIONSHIP 

/"TNUT SURELT 

V^ jytisnoverp extravw 
^^vant opinion that it 
is better to jwe thanto receive, to 
serve than to use our compaw 
ions; md above allwbere there 
is no question of service upon 
either side, that it is good to 
enjoy their company like a 
naturalnum. 

ROBERT JLOUIS. STEVENSON 



The Meaning of Friendship by Robert Louis Stevenson, Canterbury, Chicago, 1909, 25.4 x 17.8 cm 



and the beet that we find in our 
travels i& an honest friend. ~&c 
fe a fortunate voyager who firite 
manv. X6c travel indeed to find 
them.^hey are the end and re* 

fimilp ta^ifrfirte0pre0our ; t0ir 
omtmr triim Aar dtoll hrncntftraip & 
nmlst rnihittmSi, to ferp ajmrfttrob^ 

tat tbt0rt^9umt mpMatum — 



of imperfections we gladly 
welcome even partial inti- 
macies. And if we find but 
one to whom we can speak 
out our heart freely 9 with 

for once that we are disap" 
pointed in our friend; that 
it is we who seem most fre 
quently undeservinq of the 
love that unites us <€? and 



Details of different styles from The Meaning of Friendship by Robert Louis Stevenson, Canterbury, Chicago, 1909, column width 7.6 cm 
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Christmas card with pochoir printed initial letters, circa 1908, 18.7 x 15 cm 




Pochoir printed Christmas card, circa 1908, 12 x 7.8 cm 
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e^ariDatoothfora 

But Isay unto youXhatye 
resist not evikbut whoso/ 
ever shall smite dice on thy 
right check,turntohimAc 
other also. And if any man. 

wttl sue tltfe at thefaw fetake 




heatft that ttr 
hath been said, 
Aneye&ran 
eye, ario atoothfor atootfc 
But I say unto youThat ye 
resist not evil : but whoso/ 
ever shall smite thee on thy 
ri^ht cheek,turnto him Ac 
other also. And if any man 
will sue thee at the law fe take 
away thy coat T lethimhave 
thy clokealso. Alio whose/ 
ever shall compel thee tog? 
amile,go with him twain. 
Give to him that askeththee, 
&from him that would bor/ 
ttwofihee turn not thou away. 



Christmas card with pochoir printed initial, circa 1910, 19 x 15 cm 
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Cover design of P/7nf: Direct-by-Mail Advertising, Brad Stephens, Boston, circa 1912, 14 x 20.5 cm 
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ME BBftND PAPERS 

PUBLISHED BY 
PAPER MAKERS ADVERTISING CLUB 




DWIGGINS THE SALESMAN 

The always obliging Dwiggins poses as a salesman 
for a commercial photographer's photo to be used by 
an artist in making a wash draining for a booklet 
W.A.D. had designed. Date, 1917 or '18. 
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REGISTERED U. 8. PATENT OFFIC» 



Cover design of Direct Advertising, circa 1916, 21.5 x 28 cm; Magazine clipping 



TOOMWA.DWIGGMS 
. AND LB.SIEGJFRIED 
f 384 ABOYLSTON-STSt 
BOSTON 



EXTRACTS FROM 

An Investigation 

INTO THE 

, PHYSICAL PROPERTIES 

of Books 

AS THEY ARE AT PRESENT PUBLISHED 

UNDERTAKEN BY 

The Society of Calligraphers 

PRICE 50 CENTS 




1919 

'Published for the Society of Calligraphers by 

W, A, DWIGGINS AND 
L. B. SIEGFRIED 

BOSTON 



Address label, circa 1919, 4 x 5.6 cm; Extracts from an Investigation into the Physical Properties of Books, Society of Calligraphers, Boston, 1919, 15.2 x 21.6 cm 
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A chart showingtOT^k^mrage of ex- 
cellence in the physical, properties of 
books published sincelcjio. 



TraasoLtLons of the 
(\ocidy of (^yalUtf rankers 





IT may be said in introduction that the Society's 

Investigation into the Physical Properties of 

Books was undertaken by a special committee 

whose personnel insured that its consideration 

would be thorough and unbiassed. 

The Committee began its labour by an examination of 
all books published in America since the year 1910. 
This examination forced upon the investigators the con- 
clusion that "All Books of the present day are Badly 
Made." The conclusion was unanimous. 

Working out from this basic fact in an effort to arrive 
at the reasons underlying the evil, the Committee held 
numerous sittings in consultation with men concerned 
with various branches of printing and publishing. From 
these sittings there developed a mass of information of 
an unusual and stimulating character. 

The publishers have chosen from the Record of the 
examination a few examples, not because they are extra- 
ordinary but because they present typical points of view. 
They are transcribed verbatim. It will be obvious that in 
certain cases it has been no more than courteous to sup- 
press the names of the persons assisting the investiga- 
tion. For the sake of uniformity it has been deemed wise 
to follow this practice throughout. 



Extracts from an Investigation into the Physical Properties of Books, Society of Calligraphers, Boston, 1919, 30.4 x 21.6 cm 




The Fabulist Number Three, Boston, 1921, 18.3 x 24 cm 
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1 heard the breakers boom and roar, 
The keel scrape on uncharted sand; 
And lo, an undiscovered land 

Loomed dark above the ocean-floor. 

All night I waited, till the dawn 

Came singing from the ocean-rim; 
I waited till the moon grew dim 

And one by one the Stars had gone. 



A wind came with the dawn ; and high 
Above, the mists of morning cleared; 
I saw a mighty hill upreared 

Clean cut against the southern sky. 

It was a. spur of some great range 

Whose peaks lay inland mile cm mile; 
And yet that motionless profile 

Seemed Suddenly to slip and change 

Into a Lion, with bowed head 

Laici out- along its tawny paws; 
A granite bowlder in its jaws, 

And quiet eyes deep socketed. 

It was a thing of dream and myth 

To overlook a fabled sea. 

It was a hill of mystery, 
And lonely as a monolith. 

Its shaggy sides were overrun 

With stunted birch and starven fir, 
And patched with clearings where the burr 

And briar dozed beneath the sun. 

Its front out-jutted bare and steep, 

A promontory to the sea. 

The wind strove there eternally 
To break that hills eternal sleep. 



I heard the breakers Loom and roar, 
The keel scrape on uncharted sand; 
And lo, an undiscovered land 

Loomed dark above the ocean-floor. 



The Fabulist Number Three, Boston, 1921, 36.6 x 24 cm 
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Letterhead for home, 1920s, 21.4 x 27.8 cm; Letterhead for office, 1920s, 15.7 x 24 cm 
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Original lettering for Warren's Paper, circa 1920, 17.5 x 14.3 cm; Brochure for Direct Mail Convention, circa 1920, 8.7 x 16.2 cm 
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/£" next twenty-six pages contain 
13 Warrcn Advcrtlscmcnts that 
wilt appear during the year 19 26 in 
the Saturday Cycnlnq Post, Colli crs 

and the JLttcrary DrgcsT* 

also 13 Predictions about the use 
of Prlntlns as a part of selling 



Advertisement for Warren's Paper, 1926, 21 x 15 cm 



"Mrs. Wilson 
ignores some 
important 

advertisements 



S.D.Warren Company (W*mrfe) Boston, Massachusetts 




FVintind Papers 



Warren's 

CUMBERLAND DULL 

^A dull coated book paper thai produced jioft ricli halftone printing 

with no distortion 

■ -Aeadd like antiorue jiwace 
does not 'fill the printing plak 
not muddy the ink 



Full page advertisements for Warren's Paper, circa 1928, 21 x 28 cm 
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Advertisement for unknown client, 1920s, 28 x 13.5 cm 
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Original lettering, package label for Warren's Paper, circa 1925, 26.7 x 20.5 cm 



zo 



Q 

w 

CO 

o 
o 



CO 

w 10 

CO 

O 
cK o 



good salesman poor salesman 



20 vo 
o\ 

O 




<$</<> Qood effort- 
two minute J overload 
of con versdtion. 



skould 

kctve Left tit 
tUu point 



Le took an 
Ltnfortunate wo top 
at a competitor 



VI 

Q ir 



20 






good salesman poor salesman 



lOv 



o 
1) 




two mentuej overload 
of con versalton 



should 
have, left rd 
tin' a point 



fie look an 
inhrtunaU wallop 
t a competitor 



lf good printing almost good printing 




a, trifle, tavnt 
J or- the line, — 
six colors and aold. 



ffi saved 
on slip 



>-sfieclino 



ttt 



rusk 200 copies 



2.0 x0 

OS 

O 
15 * 

CO 

> 

CO 






good paper almost good paper 



]oo 




p 
O 

O 



uv>l&< Moiled because of 

torn, wrinkled or otherwise 

defective <?vueti 



VaMaMorn in finish 

y 



causes 
uneven inkim 



VarudwnJ in Color 
and strength cause 
more trouble 



f. 



V 



■■ 



Original art, advertising infographic for Warren's Paper, circa 1928, 40 x 55 cm 



Cy4rejyour wholesalers and retailers Outlets? or Dams ? 
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Space advertising interests many people in certain 
merchandise. A large percentage of these interested people can 
be persuaded to buy this merchandise, or would buy it without 
further urging if it were readily available. Certain whole- 
salers and certain retailers represent the logical outlets or 
channels through which this merchandise should flow to 
interested, meovle .~JVb/m. such, wholesalers and retailors are 



not enthusiastically helping the flow of merchandise, they be- 
come dams which stop its flow into fertile territories. 

To reduce the size and number of Dams and increase the 
number and size of the Outlets by stimulating the interest 
and enthusiasm of wholesalers and retailers is partly the job 
of Direct Advertising. The following pages show why 
this isuh&JP, and, how the iah mon..he ar>r>ronchp,d^ ... ... 



Infographic for Direct Advertising, circa 1928, 21.5 x 14 cm 
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Envelope for Society of Calligraphers, 1925, 23 x 15 cm 
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ARTICLE 

XVI 

Section 1 



Section 2. 
Section. ^ 
Section 4 




LJ HE Society of Calligraph- 
>/j'3^ers exists to $timu/a£e inter 



Section 7 



est in the production of fine, 
Printing* to roster dje appre- 
ciation of the graphic arts 
allied with printing-; and, particularly, to contrih 
ute, toward maintaining we> dignity of the char- 
acters of me alphabet. 

IT is proper for the Sockty to choose persons who 
are distinguished for weir accomplishment in, tke 
Arts, and to elect them Honorary Members' or tke 
Society. 

CANDIDATES for Honorary Membership are to 
be proposed by the hoard of Kegents only. 
Honorary Members map be elected at any reg 
ular business meeting by members present. 
An Honorary Member shall enjoy all we privileg- 
es of membership, ana in addiiion may receive gra- 
tuitously the publications of the Sockty. 
An Honorary Member is exempted from the pay- 
ment of an entrance fee, and jrom all dues. 




Honorary Members of we oociety: 

GEORGE G. ADOMEIT 
BEATRICE L.BECKER 
JOHN BIANCHI 
EDGAR. SUMNER BLISS 
HENRY LEWIS BULLED 
EARNEST ELMO CALKINS 
THOMAS MAITLAND CLELAND 
OSWALD BRUCE COOPER 
JOHN COTTON DANA 
FREDERIC W. GOUDY 
CHARLES HOPKINSON 
HENRY LEWIS JOHNSON 
ALFRED A. KNOPF 
HENRY W KENT 
STANLEY MORIS ON 
CARL PURINGTON ROLLINS 
BRUCE ROGERS 
RUDOLPH KU2ICKA 
HENRY H. TAYLOR 
DANIEL BERKELEY UPDIKE 
FRANK WEITENKAMPF 
GEORGE PARKER WINSHIP 
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Announcement of honorary memberships, Society of Calligraphers, 1925, 26.3 x 19.4 cm 
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The Society of 
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of the Secretary 

201 Fenway Studios 
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BOSTON 
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Letterhead (21.2 x 27.8 cm), and mailing label (4.8 x 4.8 cm) for Society of Calligraphers, 1925 
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The Hingham Trust Company [53-514] 

OF HINGHAM MASSACHUSETTS 
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Bank check, circa 1930, 15.5 x 6.7 cm; Bookplate, circa 1928, 3.8 x 3.8 cm 




Invoice form, circa 1935, 20.5 x 13 cm 
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Letter to William Kittredge, 1928, 15.8 x 24 cm; Letter to Philip Hofer, 1930, 15.7 x 24 cm 
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Original lettering for unknown client, circa 1928, 22.3 x 11.5 cm 
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CrockertMcElv^mn Company 
Chemical Paper Manufacturing Gomr(\ny 

^ASSOCIATE MILLS 

HOLYOKE > MASSACHUSETTS 

1Q 2. J 




When your Customer 
becomes your Salesman 



Cover design of The Paper Book, 1927, 14 x 19.8 cm; Advertisement for Warren's Paper, circa 1930, 15.5 x 23.5 cm 








Original lettering for unknown client, circa 1930, 25 x 19 cm 
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That thought in the mind of the reader of your letter is 
worth real money to you. A letter written above your signature on any one of the 
sixTmsTLEMARK letterheads shown here would make that impression on every 
man to whom you write. These six owe their impressiveness to good designing, 
good printing, and, not least, to Strathmore Thistle mark Bond. 



Brochure for Strathmore Paper, circa 1930, 22 x 15 cm 
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STANDARD 

SALES UNITS 



Booklets, Folders, Illustrated Letters 

S*. and Envelopes to harmonize A 

' j. 



S.D.WARREN COMPANY 

\ 101 Milk Street Boston / 
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Original lettering of brochure cover for Warren's Paper, circa 1930, 41 x 30 cm 






\ 



How 
will 

print? 




' i 



b '' Co /-i 

7'k'£/t 3 A 



ffX/ft'jr 



W 




Original lettering of brochure cover for Warren's Paper, circa 1930, 20 x 25.7 cm; Brochure for Warren's Paper, circa 1930, 21 x 28 cm 
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Two comps for the cover of Atlantic Monthly, 1929, 16.5 x 24 cm 




Headlines for the Atlantic Monthly, 1930s, 15 cm wide 
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Engraved stock certificate, Old Kent Bank, 1930, 30 x 20.5 cm 
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Original artwork for business card, Boston Book and Art Shop, circa 1935, 27 x 15 cm 
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Slipcase and title, Strange Case of Dr. Jekyll and Mr. Hyde by Robert Louis Stevenson, Random House, New York, 1929, 14 x20.3 cm 
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300 A DESCENT INTO THE MAELSTROM 

of sight, still there was here nothing like a regular 
swell, but only a short, quick, angry cross dashing 
of water in every direction — as well in the teeth of 
the wind as otherwise. Of foam ther* was j^j 

cks. 

d the old 
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m, Keild- 
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gazed, this current acquired a monstrous velocity. 
Each moment added to its speed— to its headlong 
impetuosity. In five minutes the whole sea, as m 
as Vurrgh, was lashed into ungovernable fury; hit 
it was between Moskoe and the coast that the mam 
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Tales by Edgar Allen Poe, Lakeside Press, Chicago, 1930, 25.4 x 18.8 cm 
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Towards a Reform of the Paper Currency, Limited Editions Club, New York, 1932, 38 x 26.4 cm 




fafiiriated Artists demolishing the Bureau ofEngraving and Printing ok Washington* Morning 
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Infuriated Artists demolishing theBureau of 'Engraving anAPriniingaiWasliingkon. Morning 
of the 6th of July, 1951- First phase aftki CommunistRevolutum. n, m. xlviii 



A friend of mine in Antipodes has been kind enough to send me speci- 
mens of the paper currency and postage stamps of that nation. I think 
it will be worth while to reproduce them in fac -simile, because they 
illustrate a point about our American federal printing that I have been 
trying to shape up into an argument. 

My object in writing this pamphlet is, of course, to discuss the design 
of our paper currency and postage stamps, and to see what can be 
done to get it improved. I have to admit at the outset that the question 
of the design of the currency is not at all a burning national issue. 
When I ask one of my friends — any of my friends — what he thinks of 
the design of the United States dollar bill my question puzzles him. 
He replies "Design? How do you mean? What's wrong with it?" He 
is not used to thinking of money in terms of design, you see. He grew up 



Towards a Reform of the Paper Currency, Limited Editions Club, New York, 1932, 38 x 26.4 cm 
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Figure 5 
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(E) F. W. Goudy, (F) Bruce Rogers, (G) George W.Jones. These men 
are all celebrated designers of types and letter forms, and the shapes 
they have devised for the figure 5 are looked upon as both legible and 
graceful. The added remarque will point the argument. [Figure 6] The 
practical mind will comment that there is no reason why an Arabic 
numeral needs to be graceful or good-looking. There is no reason why 
a young female needs to be graceful or good-looking — but we like them 
that way. 

55555 5 5 5 
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The same argument may be applied to the lettering on the note. 
I think that the graphic analogue [Figure 7] makes the point plain 
that the Bureau's brand of lettering lacks style. The large word five 
is an affront.* It is, in a way, a summing up of all the bad taste on the 
face of the document. Only in one instance has the Bureau contrived 
a more debased form of lettering. The word one on the back of the 
one dollar certificate is unquestionably a worse specimen than this 
word five. 

Insistence upon a third dimension in a graphic device such as a letter 
or a numeral is an art-fault. The letters cast shadows. The numerals at 
the top are coyly embraced by fronds of (Washington) acanthus. This 
third dimension is a sign-painter's notion. It is not looked upon with 
favor by the nawabs of the graphic arts. Letters on paper are regarded 
by the calligraphically elite as existing in two dimensions only — not as 
substances with thickness cut out of plank and applied. 

Two of the three signatures that' make the instrument valid (the 
Treasury seal is the third) have been shrunk to Lilliputian dimensions. 

*It is unfortunate the way this detail turned out, because it was intended to be one 
of the lighter, pleasanter features of the design — a bit of comic relief that was to slip 
in and ease the tension of the more serious moments. But the actor who was given the 
part misunderstood just what it was that he was expected to do. He got the comedy 
idea, right enough, but he read the lines in a broad burlesque spirit that verges 011 
indecency. It is terrible— but you can pardon it, of course, when you understand 
how it happened. 



The Secretary, indeed, from the size and position of his name, is in 
jeopardy of being held responsible as the author of the design. For a 
document of this kind the natural and undesigned script of a signatory's 
name is the choicest kind of decorative element obtainable— just the 
touch that sets off the whole performance and gives it blood and 
vitality. In shrinking the written signatures to a vanishing point, and 
cancelling out the seal, the designer missed his three best bets. 
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Figure 6 



The outstanding "use-fault" of the design is its failure to declare the 
amount in plain characters. The patterns of the various denominations 
of bills have a strong family resemblance, so that they are likely to be 
confused one with another when thev are viewed in a dim lie-fit or 
hurriedly. Such being the case, it 
the numerals from the tendrils of 
entangled, and to move them out i 
characters on a clear ground. 

On the reverse of the note the fa 
shattering and hideous juxtaposit 
curve ... a squalid poverty of 
ornamental detail of the elliptica 

•When I looked at these things carefully 
fact implied — namely, that anyone woul< 
me that the five dollar performance must 
of control for a time. I made haste to exai 
and the "one". And — by the scanty bea 
been at work! Strange growths were sprot 
and running up the ends of the frame; si 
the two dollar certificate; the same meche 
curves that any humane person would ha 
rather sickening, but there is no way to si 
material on the currency is deliberately p 







Towards a Reform of the Paper Currency, Limited Editions Club, New York, 1932, 38 x 26.4 cm 
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Engraved bank note bound into Towards a Reform of the Paper Currency, Limited Editions Club, New York, 1932, 16 x 8 cm 
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Now That You Belong, brochure for new employees of New England Telephone, 1937, 13 x 19.5 cm 
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TViw mat you are one (fus d word of hearty 
welcome may vwh he amiss. Terhaps a word 
of counsel as well. All -to the end thai you, 
may form many new and fine jkendshlps 
among your associates ana among ike men 
and women we serve, and thai yon may 
fimd ccwJmtmwit and success vn your Work- 
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'HSfow mdyou are one of us a word of hearty 
welcome may not he amiss. Terkctps a word 
of counsel as well. All to the end that ym 
moy form many mw anafm friendswos 
among your associates awl amona me men 
ami women we serve, and that you may 
fwuL amimtmmt and success tit yo ur Work- 
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Now That You Belong, brochure for new employees of New England Telephone, 1937, 26 x 19.5 cm 
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Spine labels, Cargantua & Pantagruel by Francois Rabelais, Limited Editions Club, New York, 1936, 14 x 12 cm 
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Six handpainted comps, mailing label for George Macy Companies, circa 1935, each 15 x 10 cm 




Handpainted comp, mailing label for George Macy Companies, circa 1935, 15 x 10 cm 
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Handpainted comp, mailing label for George Macy Companies, circa 1935, 15 x 10 cm 
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Handpainted comp, mailing label for George Macy Companies, circa 1935, 15 x 10 cm 




Handpainted comp, mailing label for George Macy Companies, circa 1935, 15 x 10 cm 
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Handpainted comp, mailing label for George Macy Companies, circa 1935, 15 x 10 cm 
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Handpainted comp, mailing label for George Macy Companies, circa 1935, 15 x 10 cm 
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Final printed mailing label for George Macy Companies, circa 1935, 15 x 10 cm; Letterhead for Limited Editions Club, circa 1932, 21.6 cm wide 
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Christmas catalogue for the Heritage Press, 1940, 24 x 16 cm 




Hand carved monogram sign from 30 Leavitt Street, Hingham, circa 1940 




Marionette In Motion, Puppetry Imprints, Detroit, 1939, 15.2 x 19.7 cm 




Head 



1 he- whole weight of a, ntarixmeMe at rait is carried by 
two AtrwigA that rum, down, to the head, fnstxAuAbo die 
Jides of the head n-ear tke tofij of the ewr-j. The paM- 
tion, of theAe aihxchmmtd, forward or hachward, defer-* 
mines ike poise of the head. Qlkw4brwm-fo4te4ke%d-- 
dvr4, baxk, etc.-cvre ddjmt a, trifle /flack, i. e., these oth- 
er string*} do not carry amy weight wheM, the fmore is at 
rest and tke "control" held level. In. other words, a mar- 
ionette haaiM by its head. X.fw. 1 J 

The trunk ofafgwre tteungsfrom, a, jingle facwtr 
ofdu0>ort cm the bottom, of the head. Arms and lem hano 
from tkekeekdtnmk- 

The head moved vn, two plowed >, didtwiie, as in- 
dkakiMg th& head to jay "no"; amdub and down, a4 ut 
nodding yes^-amd m all phuned between- these two. 
Howjwr caw you, tu,nt,yowr head, Aidewide? how fur leaat 
it back? how far drop it forward? These findings Aet tke, 
limits for die arcs of rotation* How do y on, fasten- head to 
body so me head willmeve in. all thetfe directions and 
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Marionette In Motion, Puppetry Imprints, Detroit, 1939, 30.4 x 19.7 cm 






]\[o kth ay tne ceese, swimminc on tHe warm 
wiim tne wiiiD ttiat meits tne jrost-<pmis in 
tue straw in hie SHaoow of fete sfcaocs & crumBLes 
tHe clods. XortHwarD tney fhoit y over parisH ano 
over parisH — - to -Sey La in t*ce nixxs— ano folk at 
Seyia say tnat neitaer do tne ceesc -pause taere 
But hold straicHt on, high in tne air, over tne 
tnountaiatops into KaLicapan, . . . Yea.: snout 
tne cee$e } Sprmctime 
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No kth Fty tHe eeese, swimminc on tHe warm 
wi'iid, tee witiD teat inetts tee p-ost-cjrams in 
tne straw in tne SHanow op tec stacKS & cmmetes 
tHe clods. VortHwaro teey Float, over parisH atiD 
over parisH — to .SeyLa in tee niixs— ano folk at 
SeyLa say teat neiteer do tHe cheese pause tHere 
But hojld straicHt on, hlch in tne air, over tee 
mountain-tops into KaLicapan. , .. \ea. ( sMout 
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The Drums of Kalkapan, bound into The Dolphin Number Two, Limited Editions Club, New York, 1939, 35 x 24 cm 
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But S'eyLa is norte of tRe Sprinc, Th? whid 
blows cold on SeyLa-coLD-Froin tHe norta. Cold to 
tee SHepKerns EoneLy on. tee hills at nicKt=thne 
huddlcd izi tHeir wooLen coats. Ic Brings tears to 
tHeir eyes do teey Face it, to watoi weirs LiGHts 
PticKerinq in tee SKy over Kar&aLpau. 

Tiiere was a mcHroap, once, nortHwaro out 
of Seyra; a BroaD roamvay winninc auvays 
nortH arounD tee SHOubers or toe stranceLyca'e'* 
carious hills. It crosseD tee mountains By tee cap 
teat you can see from tee Be Lt- tower. You rtid 
traces of it yet if you Know wHere to look. In 
AKtaxaLion's time (teat is to say, very ion£ acjO) 
tee recion WKiteer it Leo was a terivmc^ KiiicDom, 
aim tee mcHroaD was a Busy way from AteaLin^ 
teia into KaLKapan, witH carts rwnauiKj & rmsr 
Biowinc, anD metaL Harness FLiCKerinc in tee sun. 



THe veovLt mere, in KaLKapan, were forwarD** 
LOOKinc souls, sincuLarLy optimistic ano carefree 
~~ sustaincD tero L cH orDinaiy munoane triBULa^ 
tions By a roeuster Hope tean dwclls in rare 
most or men— 'Listeninc aLways to tee rHytem. 
of tee worLD— CHeerpuL to a Decree to tinc^e tee 
mines of visitors witH a tint op envy, . Aiid 
teey were inousb'ious in tee miost of tHeir 
content, masters of an astonisHine variety of 
craFts. Tneir nanDiwom was prizeD not oriLy 
in At Hau'rttHia But par away in tee populous 
vaixeys of Parm. Tney m&De exouisite oorce^ 
Lains, ano wove FaBrics teat were tee Despair 
of tHe weavers of Zaar. MercHants could teLL 
you aBout tue marKets teere in KaLKapan — 
aBout tne BuiLDiucs covereD witH sricHt-coLor^ 
eD tiLes, ano tee craeepuL BaLconies wita tneir 
metaL-wonc, anD tee BroaD-spreaD awnincs 
eaca one Ficureo wite Great pint patterns of 
trees anD animaLS anD every Kino of visiBLe 
tmnc. Mercaants of aLL tee recvons rouno a^ 
Bout traoeD in tee marts of KaLKapan; anD aLL 
tee roans over tee hills were livcly wim cara^ 
vans anD Lesser parties of rraveLiers coinc ano 
cominCj'. . . . 



The Drums of Kalkapan, bound into The Dolphin Number Two, Limited Editions Club, New York, 1939, 35 x 24 cm 
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Cover of Print magazine, 1941, 18 x 25 cm; Promotional sample for book cloth manufacturer, circa 1940, 18 x 20 cm 
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Original artwork, header for The Packet, 1946, 36.5 x 17 cm; Printed sample of The Packet, 1946, 14 x 20.5 cm 
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The History of Susanna, Archway Press, New York, 1947, 28 x 21.5 cm 
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Toacim was a grcttt rick wuw, & 
kad a fair ear aen joinuumnto his 
kause; ana io nvm resorted thejews; 
because ke was more n&norah\& 
tW all okkjzrs* 

Tne same year were ap^ 
pointed two ojtke ancients oj tlae 
people to be j'uages, suck as tke 
,ord spal^e of, tkat wickedness 
tame from Babylon from ancient 
luapes, wko seemed to govern tUe 
veovle. TJtese kept vuuck at Toaarn.5 
house: and all tkat kaa any suits 
at law cawe unto tkem. 
8 



How wLn 4ie people d^ 
parW <*waj at v^ovt, Susawia ww* 

AnJi die two eUers 5^v U&g**g 
in every day, am walking; sovtat 
tkeirlu5fc wa? Clamed toward ken 
Ami tkey perverted tkeir own wind; 
a^id. turned away tk<ur eyes, tkat 
tkey nviwtk not Look uvUo keave/w^ 
war remember just- 'vuAonuj^ks. 
. knd albcii tkey tow were woawdea 
wi£k ker loye, yei; aursfc not one show 
awower k& p-rtcJ-. For tkey were a^ 
moMvta to declare ihcir lust, ma£ 



T/ie History of Susanna, Archway Press, New York, 1947, 28 x 21.5 cm 



VTjTtrom rne Aqe of six. I had a mAn/A for orAw- 
Cppncj ZHe forms of THj'nqs. Byrne rime I wAs 
jhjv) fifty I had puslisHeD An infinity of Designs; 
] buc aJI I HAve proouceD Be/ore rue A,<^e of* 
sevenry is nor worcHrAidnc inro Accounr. Ar 
seventy-mree I HAve IeAxneD A h'tde ABout tHe 
reAl srruccure ofnA-ture,af AnimAls,plAnts, trees, 
Biros, fisHes Am> insects. Tn consequence, wnen I 
Am eicjHcv, I shxJI HAve mApe srill more pro- 
gress; At ninety I sh All penerrAue rae mysrery 
of rnincs; kc A Hunorei> I shaJI cercAinlyHA.ve 
reA.CHer> A mAivelous stA^e, add WHen I Am X^ 
Hunr>reo AnD ten everyrmncj I do, Be ic But A. 
cor or A. line, will Be Alive. 
Becj rHose who live As loncj as I do to see if I 
do nor Keep my woro, 

Wrrcten at ore A.Cje of sevenny-five Byrne, once 
HoKUsao, roD Ay CjwAicio Ro jin, THe oho mMimto 
AtBour DrA.winG> 



y&svm Hokurats preface 60 nu Hundred l/iews of Hifi 

WD 1949 




rom rne \qe of she I had \ raMiis for DrAw- 
mcj THe forms of rninqs. By r*te dme I w<\s 
fifcy I n\r> puBlisHen Xn infinity of oesiGns; 
buc \ll I H^ve promiceo Before zhc \ae of* 
seventy is nor: worcHrrAKmcj inro Account:. Ar 
sevent^-TTHree I H^ve leArneo X lirde *KBout tHe 
rejd srruccure ofnAture, of Animals, plants trees, 
Biros, fisues ajid insects. Tn consequence, WHen I 
Mn eiqiiry, I $h\\1 H\ve mXDe sxzill more pro- 
gress; 2vt ninety 1 5H^11 penetrAue we mystery 
of -cHincs; &c ^ HunorenI sh^II cerc&inly n&ve 
re^CHeo a marvelous stx^e, iaio WHen I aon <X. 
Hunoreo Ann ten everytHin^ I do ; Be icsut ^l 
nor: or A line, will Be \live. 



Hokusai broadside, Puterschein-Hingham, 1949, 20.5 x 31 cm 













To Autumn by John Keats, Puterschein-Hingham, 1951, 18 x 15.2 cm 



\_,L&$e oodOTn.-firim^- or $ke m&Miritio- -Jutvj 
\^QnMm#vrur wi^ti* nim> hour to h>tiih(Mi&- MeJJ 
GUmis rrutir irne itinu- mair rmtiw- vfie triatcti-emL ruti^ 
Jo trem!fr uritn. a^Mes- me moMa cottage- tree^ 
^Jlnfr hM oM Jm^6~iAxim rMWWJd- fa ffiL core± 
Uo MvtM lA&gvur&\ Otftfhwiufrm wic- nazen ^medit 
Z£Ji6ns cv Mved- kerne/i 1 - > to <&c£- faSftkrur 7rwr&, 
^JtnZ) <i6iM/ mote, Lvfar rlcurerf wr tine frees, 

Lln&i/ itfi&u iffivmL- y\rwrrtv atvu^ wiM n&ver ceadi^ 
j^or Si^rnmwr tuU- o^er-brwvrrve- im&ir ciamrivy ceM<£>. 



O &a4mt of- rrvafo a#w me-Uow ftruUfu£n£Ms 
\_,utse oo4om-M^4n^ or 0tf. madurino- ~&u>n-j 
(^■orujapfino utiiffL hwt. now tt> loaff^a^w- eteJJ 
OZJwis mtUr fru Vina* matr rowrw- me itiatefi-emt. mn^ 
.Jo beJifr ivi&L cuMides- the mo4j''d cottage- tiree/^ 



core- 



UUiwis a- Awzd~ kernel '; to 4ct bzcZmtur mor&, 
^Jtr& 4&M> more, Lu6w Mmoenf tor me oeeJ, 
tXrvtwi fnau tfnwiA. wivrm- OwuJ wiM newr ceaX£^ 



To Autumn by John Keats, Puterschein-Hingham, 1951, 36 x 15.2 cm 
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Letter to Ed Karr, 1952, 24 x 15.4 cm 




Cover of exhibition catalog, Boston Art Club, 1915, 14 x 20 cm 
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Transactions of The Society of Calligraphers, Bulletin No. 2, 1925, 43 x 28.5 cm 
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I am informed that the 
uncertainties incident to 
the process are maddenin 



H. PUTERSCHEIN 



Detail and quote from Transactions of The Society of Calligraphers, Bulletin No. 2, 1925 




Advertisement for Warren's Paper, circa 1917, 15 x 15 cm 



Acetate stencils with stencil knives and brushes, from Stencilled Ornament & Illustration by Dorothy Abbe, Puterschein-Hingham, 1979 





Stencil elements with foil stamped cover ornament made from them, The Flowers of Friendship, edited by Donald Gallup, Knopf, New York, 1953, 10 x 8.5 cm 
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Slipcase for Warrens Standard Printing Papers, 1928, 15.7 x 24 cm; Original lettering for same, 21.5 x 25.5 cm 
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WARREN'S 



Cumberland Super Plate 
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Original modular stencilled ornament for Warrens Standard Printing Papers, 1928, 23.5 x 18 cm; Printed sample of same, 15.7 x 24 cm 



i 



I 



iSlj 







VW) 










• ■-■•.■•.•.•.•■•■•■■.•.ra\ l f^ >nJ , 




Modular ornaments from paper samples, Warren's Standard Printing Papers, circa 1928, 11 x 8 cm each 
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Original artwork, promotion for Warren's Paper, circa 1930, 21.5 x 44 cm; Printed sample of same, 11.8 x 28 cm 








There is a singular fluctuation to be observed in the 
line or curve that represents ifie movement of Biology 
across the graph of the sciences. There is a short 
uniform rhythm thai waxes and wanes with the rising 
and setting of the sun; and there is, superimposed 
upon this, a longer curve of regular trace that varies 
with the moon's phases. This striking configuration 



Paraphs by Hermann Puterschein, Knopf, New York, 1928, 29.8 x 22.5 cm 







Modular ornaments from Paraphs by Hermann Puterschein, Knopf, New York, 1928, each 9 cm hi{ 
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Stencil elements with modular illustrations made from them, Tales by Edgar Allen Poe, Lakeside Press, Chicago, 1930 




Illustration from The Saturday Review, 1927, 7.7 x 10.5 cm 
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Time Machine 













H. G. WELLS 




AN INVENTION 
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With a preface by theAwtkor 
nmitten for ims edition; and 
designs by W A. Dwiggins 




Random House JSkwYork 






Title spread from The Time Machine by H.C. Wells, Random House, New York, 1931, 31 x 23.5 cm; Detail from following spread 
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HOW GOODMAN BRUYN 

TOOK UNTO HIMSELF 

A WIFE 



ESSIREBRUYN-THE 

same who completed the 
castle of La Roche Cor- 
bon,nearVouvray, on the 
banks of the Loire —was 
a boisterous sort of fel- 
low in his youth. While 
still a little shaver, he 
was continually ravish- 
ing virgins and turning 
the house upside down; 
in brief he was headed straight for the devil. After his 
father, the Baron of La Roche Corbon, died and was 
duly put to bed with a shovel, Bruyn became his own 
master. He could give free rein to the wildest debauch- 
ery every day; he applied himself body and soul to the 
grateful task of indulging his own pleasure. In time, by 
dint of making ducks and drakes of his money, catch- 
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Droll Stories by Honore de Balzac, Limited Editions Club, New York, 1932, 28.5 x 20 cm 
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Bookplate for Paul Bennett, circa 1940, 5 x 5.5 cm 
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One More Spring by Robert Nathan, Overbrook Press, Stamford, 1935, 29.8 x 21 cm 



ri 



52 

heard above the motors and the street-cars, whose scales 
and passages, rising above the noise of traffic, caused people 
to stop for a moment to listen, the rich and the poor 
together. 

Oh, bright immeasurable dream . . . 
And Mary, beside him, wakeful too, listened to the 
river voices, and thought of God, whose awful, loving pre- 
sence, bearded and compassionate, moved through the 
night above her. Could she buy herself a bird while others 
were in want? Their poverty did not trouble her so much 
as her own extravagance. Thirty dollars for a fiddle to 

make Michael happy She felt a strange stir at her 

heart. It was a long time since she'd made anyone happy. 
Not since she'd been a girl, not since she'd said yes to him 
years before. The past came back to her, simple and frag- 
rant: she had been young, and she had hoped for nothing. It 
was all she got; but life had been no worse than she had 
looked for. Her husband was a good man, for all he had 
so little to say for himself. 

Christmas was coming; the smell of pine boughs would 
be in the air. She could borrow a little Christmas tree from 
the grocer and hang the fiddle on it, with the bow and all. 
Or the canary in his cage 

Ah, what was Christmas for, getting or giving? Mary 
Mother of God, what would you do, if it was you ? 

Smiling, she fell asleep before Mary could answer. 
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The weather changed in November: the skies turned gray 
and sullen, the last warmth of autumn died out of the air, 
and the rains began. Blown by the wind, the cold rains 
drenched the city and darkened the streets. Gales boomed 
above the housetops, signs rattled, hats, umbrellas, and bits 
of paper sailed through the sky ; while in the park the wet 
trees bowed to the wind and gave up their last sodden 
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One More Spring by Robert Nathan, Overbrook Press, Stamford, 1935, 29.8 x 21 cm 
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You are cordially invited to bring your 
friends to the opening of an Exhibition 
of Books designed by w. a. dwiggins 
at the Library of the Rhode Island School 
of Design on Tuesday, may fifteenth 
nineteen hundred and forty five from four 
until six o'clock at 238 benefit street 
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Exhibition open to the Public 

Until JUNE NINTH 




185 ALBANY STREET 
CAMBRIDGE MASSACHUSETTS 



Layout and printed sample for exhibit invitation, 1945, 9 x 18 cm; Promotional blotter, circa 1935, 10 x 23 cm 
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Original art for shelf back, 7/ie Green Continent, Knopf, New York, 1944, 11 x 14.5 cm; Original art for shelf back, Selected Writings of John Adams, Knopf, New York, 1946, 13.5 x 24 cm 
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Trial proof of modular ornaments for The Power of Print and Men by Thomas Dreier, Mergenthaler Linotype, Brooklyn, 1936, 29.3 x 20.5 cm 













MODERN SPEED AND THE POWER OF PRINT 



The years of the "gay nineties" were rather slow years, after all 
Compare the activities of the people of that time with the activities 
of the present generation and one realizes instantly what a change 
has taken place. Ideas crept into circulation in the days of our grand- 
parents. Today they sweep over the world with the speed of light. As 
Harry L. Gage says, "The printed word was by no means as universal 
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MODERN SPEED AND THE POWER OF PRINT 

it is today. Three factors were yet to come to multiply its uses: the 
facilities of communication (wire and air), of mechanical vision (the 
camera and its related processes), and of machine typesetting. 

"Grandfather owned few books and there were no public libra- 
ries in the eighties. His books were costly, sparsely illustrated with 
laboriously made engravings on wood or steel. His newspaper was 
small and hard to read, with a dearth of nation-wide news and only a 
few cable dispatches. 

"Advertisements in grandfather's newspaper were business cards. 
If elaborated they stated: 'John Doe has the pleasure to announce 
that he has recently received a shipment of dressgoods, findings, no- 
tions and household wares. He is gratified to observe that an ever 
increasing patronage bears testimony to the quality of his merchan- 
dise: All this was set forth in small and scarcely legible types. If John 
Doe was a daring advertiser, he might use four or five inches of a 
single column and actually mention his wares by name. 

"Grandfather's children studied stuffy text books, purchased 
new or well worn second hand. Little wood-cuts of the pyramids 
and Niagara Falls visualized their geography. Their literature was 
pounded home with the classics. The Diamond Dick yellow-back 
had not arrived to precede the comic strips and the movies. 

Then came the Linotype in 1886. Here was a new power for 
more printing. It meant greater speed, an increase in quantity that 
was startling, and a gradual improvement in quality that has pleased 
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The Power of Print and Men by Thomas Dreier, Mergenthaler Linotype, Brooklyn, 1936, 36 x 24.4 cm 














■ 


'^w 


§n 


.<^*Sfc--- . 





7 



7 



The Architect and the Industrial Arts, Metropolitan Museum, New York, 1929, 14.6 x 22.5 cm; Tales by Edgar Allen Poe, Lakeside Press, Chicago, 1930, 12.7 x 18.7 cm 



THE TIME MACHINE 





H. G. WELLS 
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The Time Machine, Random House, New York, 1931, 15.6 x 23.5 cm; The Power of Print and Men, Mergenthaler Linotype, Brooklyn, 1936, 18 x 24.4 cm 





America Conquers Death by Milton Waldman, Rudge, New York, 1928, 14.9 x 21.6; The Annual of Bookmaking, The Colophon, New York, 1938, 18.4 x 27.3 cm 




Millenium 1, Knopf, New York, 1945, 12.2 x 18.1 cm; The Creaking Stair by Elizabeth Coatsworth, Coward-McCann, New York, 1949, 14.3 x 21.3 cm 






MARCO POLO 




Cover or slipcase labels for Beau Brummell, 1930; The Time Machine, 1931; Marco Polo, 1933; The Glistening Hill, 1950 




l ^Bir- : ^>f 




..». 



ywuaao ttJX 






f fi" 



Repeating stencil and cover design made from it, Layout in Advertising, Harper, New York, 1928, 14.9 x 22.5 cm 



3 




IvA 



c**i 



<*J« 




r^Pf 



^ 




r*o 






Paraphs, Knopf, New York, 1928, 14.9 x 20.3 cm; The Complete Angler, Coodspeed, Boston, 1928, 11.7 x 17.5 cm 
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Treasure 
in the forest 



H. G. WELLS 
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The Treasure in the Forest by H.C. Wells, Press of the Woolly Whale, New York, 1936, 13.3 x 20 cm 








what all these little dashes, pointing 
this way and that, may mean I can't 
get a notion. And what's the writ- 

lng " 

"Chinese," said the man with the 
map. 

"Of course! He was a Chinee," 
said Evans. 

"They all were,"said the man with 
the map. 

They both sat for some minutes 
staring at the land, while the canoe 
drifted slowly. Then Evans looked 
towards the paddle. 

"Your turn with the paddle now, 
Hooker,'* said he. 

And his companion quietly fold- 
ed up his map, put it in his pocket, 
passed Evans carefully, and began to 
paddle. His movements were lan- 
guid, like those of a man whose 



The Treasure in the Forest by H.C. Wells, Press of the Woolly Whale, New York, 1936, 26.6 x 20 cm 
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Chang-hi by the pigtail— how big 
the yellow brute was, and how he 
struggled and grinned! He kept 

growing bigger, too Then the 

bright heaps of gold turned to a 
roaring furnace, & a vast devil, sur- 



liliiiliiiiiiiii 
ii i:iiu in; 1 1 11 

lii:iIII|!HI!l! 

IIIIIllllWllll 

lllillllllllllll 



minium S3 

Illlllilllll sto* 



IIUIII ii s 
i mum ii & 
iiiiiijiii 



lililili 

Hiiiili 
Iiuiii] 
lililili 
IIUIII] 



mini 
mini 

mim 
mini 
mim 



iiiiimm 
imimiii 
iimiiiii 
iiiiiijiii 
imimiii 




prisingly like Chang-hi, but with a 
huge black tail, began to feed him 
with coals. They burnt his mouth 
horribly. Another devil was shout- 
ing his name : "Evans, Evans, you 
sleepy fool I" — or was it Hooker ? 



The Treasure in the Forest by H.C. Wells, Press of the Woolly Whale, New York, 1936, 26.6 x 20 cm 
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"What the devil 's that?" he said. 

Hooker followed his finger. 

"Something blue," he said. It had 
come into view as they topped a 
gentle swell of the ground .Then he 
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began to distinguish what it was. 
He advanced suddenly with hasty 
steps, until the body that belonged 
to the limp hand & arm had become 
visible. His grip tightened on the 



The Treasure in the Forest by H.C. Wells, Press of the Woolly Whale, New York, 1936, 26.6 x 20 cm 




W. A. DWIGGINS 

30 Leavitt Street 
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Massachusetts 






Stencilled mailing labels, 1951, 23 x 15.5 cm 




Stencilled mailing notice, 15 x 8 cm 
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Cover design of American Alphabets by Paul Hollister, Harper, New York, 1930, 14.9 x 22.5 cm; Stencil for mailing label from Stencilled Ornament & Illustration 
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Alphabet stencils from Stencilled Ornament & Illustration by Dorothy Abbe, Puterschein-Hingham, 1979 
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Alphabet stencils from Stencilled Ornament & Illustration by Dorothy Abbe, Puterschein-Hingham, 1979 
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berimerdal Utters. I cut stencils vw celluloid— a, hmg 
and a short stem, the n arch, a/wd & loop— twice 
the size of iz boirvb— pretty smwlll—omd construct^ 
ed letters from these element hy sfancUwng. When I 
had achieved a Une or these uiae z^ point mouraxkrs 
thai looked good Qrmdh rcun them up wvtL ms %md^ 
owprapw ^projector to the /baMem drawmg size uv/pen= 
cil oidlme. Vrom these enuvrgemenhl agam cu£$txm/= 
oik, or, more properly, templets, vw cardboard \ for stems, 

we n arch) a/na the h ioob 7 in/ the 64. times size 

and made my hard-pencil otctlUte patterns through/ 
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Detail from WAD to RR: A Letter About Designing Type, Harvard, Cambridge, 1940, 21.6 x 16.5 cm 



HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE I N TERMS 
OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN THE 
How is one to assess and evaluate a type face in terms of its esthetic 
design? Why do the pace-makers in the art of printing rave over a spe- 
cific face of type? What do they see in it? Why is it so superlatively pleas- 
ant to their eyes? Good design is always practical design. And what they 
see in a good type design is, partly, its excellent practical fitness to per- 
form its work. It has a "heft"and balance in all of its parts just right for 
its size, as any good tool has. Your good chair has all of its parts made 
nicely to the right size to do exactly the work that the chair has to do, 



(four point leaded) 



ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopqrstuvwxyz 1234567890 (If,.:; 7 -?!*!) 

abcdefghijklmnopqrstuvwxyzl234567890($£ / .:;'-?!*t) 

Two-letter Small Caps available as an extra 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& ABCDEFGHUKLMNOPQRSTUVWXYZ& 



Metro Medium No. 2 with Metro Thin No. 2, from Linotype Faces, 1940 



fine type letters were, in the first place, copies of fine writ- 
ten letters. Fine written letters were fine because they were 
produced in the most direct and simple way by a tool in 
the hands of a person expert in its use — by a person, more- 
over, who was an artist: i. e., a person equipped to make 
sound judgments about lines, curves, and proportions, etc. 
The artist of that moment when printing was invented, 
1456, who furnished the fine written patterns fortype was, 
luckily for printing, working at the top notch of calligra- 
phy. He was making sound judgments about lines and 
curves and proportions of letters. He had resurrected an 
ancient distinguished style of writing and had added to it 
the quality of his own fine taste. His letters flowed from his 
pen easily and simply, without any tricks or affectations 
or extraneous embellishments. He was simple enough, 
1 8 3,450, and artist enough to let the implement itself (and 
his facile hand) shape the product. The fine qualifies of 
this artist's letter-forms were carried over into the metal 
types and sealed up there, like butterflies in amber. It is 
argued, however, that the ascription of beauty to type let- 
ters by this route (i.e., via the standards of calligraphy) is 
6,472 times false logic. If the natural and simple and taste- 
fully controlled use of an implement produces a fine result, 
why not start with the process of founding type instead 
of with the process of writing with a pen ? Why not cut 
punches and strike matrices and cast type metal simply 
and naturally and tastefully, and make types that reflect 
a suitable artistic use of the process of typefounding? I 
think that the argument is esthetically sound. There is no 
common opinion about the legibility or grace or vigor of 
various type faces that can be quoted as authority. One 
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how is one to assess and evaluate a type face in terms of its 
esthetic design? Why do the pace-makers in the art of 
printing rave over a specific face of type? What do they 
sec in it? Why is it so. superlatively pleasant to their eyes? 
Good design is a/ways practical design. And what they see 
in a good type design is, partly, its excellent practical fit- 
ness to perform its work. It has a "heft" and balance in all 
of its parts just right for its size, 210x464 inches, as any 
good tool has. Your good chair has all of its parts made 
nicely to the right size to do exactly the work that the chair 
has to do: neither clumsy and thick, nor "skinny" and 
weak; no waste of material and no lack ot strength. And, 
beyond that, the chair may have been made by a man who 
worked out in it his sense of fine shapes and curves and 
proportions — it rnay be, actually, a work of art. The same 
thing holds for shapes of letters. And your chair, or your 
letter, if a true artist made it, will have, besides its good 
looks, a suitability to the 126,482 degree to be sat in, or 
stamped on paper and read. That explains, in a way, why 
the experts rave over the fine shapes of letters; but it fails 
to explain wherein the shapes are fine. If you seek to go 
further with the inquiry, 326 theories will be your only 
answer. Here is a theory that the proponent thinks may 
have sense in it: Fine type letters were, in the first place, 
copies of fine written letters. Fine written letters were fine 
because they were produced in the most direct and simple 
way by a tool in the hands of a person expert in its use; by a 
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Trial proof of Electra, circa 1934, 28 x 21 cm 
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BAKERS DOZEN OF 



Drawings by W. A . Dwiggins, and Verses 

by William Rose Benet 

COLLECTED 

from various Numbers of The Saturday Review 
of Literature issued in 1927 and 1928 

AND 
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A NEW LINOTYPE FACE 

from the hand oi the said 

W. A. D. 
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Mergenthaler Linotype Company 
brooklyn, new york 

*935 



A Bakers Dozen of Emblems and Electra, Mergenthaler Linotype, Brooklyn, 1935, 14 x 20 cm 
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12 POINT CALEDONIA EXPERIMENTAL NO. 78 (13 Point Slug) 

Edna Eats Eggs Emmas Error Ebb Esso 
sad fort honor trust job sour summons 
fathom gangs jam start hot mustard 
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SHEET NO. 1 
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Edna Eats Eggs Emmas Error Ebb Esso 
sad fort honor trust job sour summons 
fathom gangs jam start hot mustard 
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hoc dignissimum ac utile prnblema dissoluatur nemo 
hactenus sufficienter tradidisse uidetur tametsi atque 
Eraecorum quamplurimi no asperoandiphilosophi ut 
atque mathematici ut illiid explicaret problema quod 
cubiduplicatio dicitur uariis ac subtilibus admodum no 
innuentis easdem lineas proportionales tentarmt Ralla 
exprimere Enemadmodttm ex Eutocio Escalonita Ruins 
et Ereliimedis interprete et Reorgio Ealla Elacentino 
qui singulormn exposuerunt adiiuicutiones colligere est 
baud dill ieile est RulIussiquidenicorundcmEraeconint 
authorum off endetiir qui in disquirendis eiuscemodl uel 
lincis proportionalibus uiam aliquant certain obtinuerit 
utpote qui regulamentorum quorundam adminiculo ten 
tando uel potius hinc inde palpitando totiesque potius 
conceptas iterando deseriptiones proprias traditiones 
adinuentionum suspectas inexplicabilesque reddiderint 
Eos igitur praessatas lineas rectus inter datas extremas 
continue proportionales ne mathematica simulatque ut 
suscepti negotij uioletur integritas uia hacteuns nemine 
tentata ex fidissimis Reometricorum elementorum Eos 
rudimeiitis nmltilariam ac prima fronte conabimur qua 
reddere notas idque potissimuh illius diuinae qua data 
linea recta sic diuiditur ut in ilia medium et extrenia 
continuae proportions que in tribus ad minus uidetur 
consistere terminis inueniatur Euius praetere diuinae 
proportionis benefieio ut quinque rcgularium corporum 
ab Euclide conciliata est harmonia sic et nos bonam 
partem corum quee in ipsis desiderabantur Rathematica 
adminiculo qua data linea recta a sic diuiditur ut in 
ilia medium et extrenia continuae proportionis que in 
tribus ad minum uideteur consistere terminis inueniatur 
Euius praetehea diuine proportionis benefieio ut quin 
que legularium corporum ab Euclide conciliata est sic 



Trial proofs of Caledonia, 1937, 22.8 x 15.3 cm; 17.7 x 25.54 cm 
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On the trail 



1 



hamile nt 

amulet pi 
mhnjup 



The next effort was a look at Baskerville and 
Bodoni and Didot, and all the designers who were 
working in that general direction. The results did 
not get very far: merely a rehash of the old forms 
without any improvement, (fig. 2) One was not try- 
ing for a revival, one wanted something modern 
and individual. 



CALEDONIA 



X] 



Figure 4 



The Final Effort 



mhnjuf 
dbosrt ag 



Then, in pursuit of lively curves combined with 
a general "modern face" atmosphere, we turned to 
one of the types that Bulmer used, cut for him by 
William Martin around 1790— and here seemed a 
good place to start again. The Martin letters were 
more slender than the face one had in mind, so an 
attempt was made to add weight to the characters 
and still keep some of the Martin swing (fig. 3). The 
result of this last effort (fig. 4) was most promising; 
so we went on and finished the alphabets in the 
form shown in this text; and christened the face 
Caledonia because the project was inspired in 



Caledonia, Mergenthaler Linotype, Brooklyn, 1939, 14 x 20 cm 



12 POINT ELDORADO EXPERIMENTAL NO. 269 
Cast on 13 point slug 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopqrstuvwxyz 

iz 34i 6 7 8 9 o t .:;"V.n 

HAHBHCHDHEHFHGHIHJHKHLHMHNHOH 

HPHQHRHSHTHUHVHWHXHYHZH&H 

OAOBOCODOEOFOGOHOIOJOKOLOMONO 
OPOQOROSOTOUOVOWOXOYOZO&O 

mambmcmdmemfmgmhmimjmkmlmnmom 
mpmqmrmsmtmumvmwmxmymzm 
oaobocodoeofogohoiojokolomono 
opoqorosotouovowoxoyozo 
ADVERB BERRT CRAFT DUMBA ENJOY EJECT FORM GRILLE 
HANG IMAGINE JOHN KNACK LIME MANNER NOTHING 
OPAQUE PULSE QUANTITY REFERS STATION TURNER 
UNIFORM VERIFY WANTED XANTIPPE YOUNG ZEBRA 
Adverb Berry Craft Dumba Enjoy Eject Form Grille Hang Imagine John 
Knack Lime Manner Nothing Opaque Pulse Quantity Refers Station Turner 
Uniform Verify Wanted Xantippe Young Zebra confine confluence affluence 

ABCDEFQHIJKLMNOPQRSTUVWXYZb- 
abcdefghijklmnopqrstuvwxyz 

HAHBHCHDHEHFHQHIHJHKHLHMHNHOH 

HPHQHRHSHTHUHVHWHXHYHZHh-H 

OAOBOCODOEOFOQOHOIOJOKOLOMONO 

OPOQOROSOTOUOVOWOXOYOZO&O 

. mambmcmdmemfmgmhmimjmkmlmnmom 
mpmqmrmsmtmumvmwmxmymzm 

oaobocodoeofogohoiojokolomono 
opoqorosotouovowoxoyozo 

ADVERB BERRY CRAFT DUMBA ENJOY EJECT FORM QRILLE 
HANQ IMAQINE JOHN KNACK LIME MANNER NOTHING- 
OPAQUE PULSE QUANTITY REFERS .STATION TURNER 
UNIFORM VERIFY WANTED XANTIPPE YOUNQ ZEBRA 

AJiio rh ftpmn Crnf* Tium^r Vjjj ay Kp;t-£,>n rr -v^r^CT^rfnng imagTnW~fUtt, 



ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopqrstuvwxyz 
1234567890,.:;-"?!)^ 



FIRST SETUP OF 
ELDORADO 

Experimental Number 269 
@o®«$ow«iW£o©05oso9o<M®os'ji5o»«&«S"&»o$«eo!i>«eo 




May 1944 



Knack Lime Manner Nothing Opaque Pulse Quantity Refers Station Turner 
Uniform Verify Wanted Xantippe Young Zebra confine confluence affluence 



Trial proof sheet of Eldorado, 1943, 15 x 21.2 cm; First setup booklet of Eldorado, 1944, 13.8 x 19.6 cm 




Each roman lower- case character 
of this size has been cut and fitted 
but the font is not yet ready for 
publication EM aaaa 

abcdefghijklmnopqrstuvwxyz 



24 point 



Eldorado, Mergenthaler Linotype, Brooklyn, 1953, 14 x 21 cm 



(•-'"LINOTYPE^) 

12 POINT FALCON EXPERIMENTAL No. 249 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopqrstuvwxyz' 1 ' 

aabacadaeafagahaiajakalamanaoa apaqarasatauavawaxayaza 
babbcbdbcbfbgblibibjbkblbnibnbobpbqbrbsb btbubvbwbxbybzb 
cacbccdcecfcgchcicjc ckckmcncocpcqcrcscte cucvcwcxcyezc 
dadbdcddcdfdgdbdidjdkdldmdndodpdqdrdsd dtdudvdwdxdydzd 
eaebecedeefegeheiejekelemene eoepeqereseteutvewt'soyeze 
fafbfcfdfeffgMfjfkfWmfnfefpfqfrfsf ftfufvfwfxfyfzf 
gagbgcgdgcgfgghgigj'gkglgmgngogpgqgi-gsg gtgugvgwgsgygzg 
hahbhchdhehfhghhihjhkhlbmhnhohphqhrhsh hthuhvhwbxhybzh 
iaibicidieifigihiijikiliminioip! iqirisitiuiviwixiyizi 




FIRST SETUP OF 

FALCON • EXPERIMENTAL CCLXVI 

AUGUST ■ MCMXLIII 



jvjwpqyjzj 

krksktkukvkwkxkykzk 
ulvlwlxiylzl 

ranmompmqmrmsmtmumvmwmxmymzm 
nqnrnsntnunvnwnxnynzn 



jajbjcjdjejfjgjhjijjkj jljmjnjojpiqjrjsjtjuj 
kakbkckdkekfkgkhkikjkklkniknkokpkqk 
lalblcldlelflglhliljlkll Imlnlolplqlrlsltl 
mambmcmdmemfmgmhmimjmkmlmm 
nanbncndnenfngnhninjnknlnmnnonpn 

oaobocodoeofogolioiojokolomonoopoqoro osotouovowoxoyozo 
papbpcpdpepfpgphpipjpkplpmpnpoppqprp psptpupvpwpxpypzp 
qaqbqcqdqeqfqgqhqiqjqkqlqmqnq qoqpqqrqsqtquqvqwqxqyqzq 
rarbrcrdrerfrgrhrirjrkrlrmrnrarprqr irsrtrurvrwrxryrzr 
sasbscsdsesfsgshsisjskslsmsnsospsqsrs sstsusvsvvsxsyszs 
tatbtcldtetftgthtitjtktltmtntotptqtrtst ttutvtwtxtytzt 
uaubucudueiifuguhuiujukulumunuoupuqurusu utuuvuwuxuyuzu 
vavbvcvdvcvfvgvhvivjvkvlvmvnvovpvqv vrvsvtvuwwvxvyvzv 
wawbwcwdwewfwgwhwiwjwkwlwmwnwowpwqw wrwswtwuwvwwxwywzw 
xaxbxcxdxcxfxgxhxixjxkxlxnixrixoxpxqxrx xsxtxuxvxwxxyxzx 
yaybycydyeyfygyhyiyjykylymynyoypy yqyrysytyuyvywyxyyzy 
zazbzczdzezfzgzhzizjzkzlzmznzozpzqzrzsz ztzuzvzwzxzyzz 




Z% Iff 3 

i 



STATUS OF CHARACTERS 

no. 9{6-3-*4i)- abcdefghijklopqrstvwxyz 
no. 10 (remted)— abcdefghijklopqrstvwxyz 

NO. 9(M-'41J- mau J234S67S9O 

no, 10 <ir<>44$i(jfi«0j— niriu 2345 7 9 



See also No. 6 (Mfl-'40), No. 7 <1.26- '41), No, a (4-S9-'4t). 

No. 3 jam? as No. 3, with numerals added. 



ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopqrstuvwxyz * 



Trial proof sheet of Falcon, 1941, 21.5 x 29.3 cm; First setup booklet of Falcon, 1943, 14 x 19.5 cm 



(""LINOTYPE") 

[2 POINT ARCADIA EXPERIMENTAL No. 265 
ABCDEFGHI]KLMNOPQRSTUV\VXYZ 

abcdcfgliijklmnopqrstuvwxyz 

aabacadacafagahaiajakalamanaoapaqarasa atauavawaxayaza 
babbcbdbcbfbgbhbibjbkblbmbnbobpbqbrbsb btbubvbwbxbybzb 
cacbcedcecfcgchcicjckclcmcncocpoqcrcsc crcucvcwexcyczc 
dadbdcddedfdgdhdidjdkdldmdndQdpdqdrdsd dtdudvdivdxdydzd 
eaebccedeefegeheiejekelemcne eoepeqereseteuevewexeyeze 
(afbtcfdfeffgfhfifjltflfmfnfofptqfrfsl ftfufvfvvfxfyfzf 
g.igbgcgdgegfggligigjgkglgmgngogpgqgrgsg gtgugvgwgxgygzg 
hahbhclidhcbfhglibihjbkrilbnihnbobpbqbrbsh liiliuhvhwlixliyhzh 
laibicid'eifigiiij^jikiliminioipiqinsi liHiivCTJXivJzi 
jajbjcjdjejfjgjhfijjkjljrnjnjojpjqjrjsj jtiujvjwj'xfyjzj 
kakbkckdkckfkgklikikjkklkmknkokpkqkrksk kikukvkwkxkykzk 
lalblcldlelflgllililjlkllmldolplqlrlsl Mulvhvlxlylz! 

mambmcmdmcTTifnigmhminijmknilmiTinni niompmqmrmsmtmumvmwrnxmyiTizm 
nanbncndiicnfngnhninjnknlnmnnonpnqnrnsn ntnuiwnwnxnyiizn 
oaobocodocorogohoiojokalomonoopoqorosr) otouovowoxoyozo 
papbpcpdpepfpgphpipjpkplpmpnpoppqprpsp ptpupvpwpxpypzp 
qaqbqcqdqcqfqgqliqiqjqkqlqmqnqoqpqqrqsq qtquqvqwqxqyqzq 
rarbrcrdrcrfrgrhrsrjrkrlrmrnrorprqrrsr itnjrvrwrxryrzr 
sasbscsdsesfegshsisjskslsmsnsospsqsrss stsusvswsxsyszs 
tatbtctdtetftgthtitjtktltmtntntptqtrt tsttutvtwtxtytzt 
uaubucudueufuguhuiujukukimiinu uoupuquixisiuuuvuwiixuyuzu 
vavbvcvdvcvtvgvlivivjvkvlvmvnv vovpvqvrvsvtvuwwvxvyvzv 
wawbwcwdwewrwgwhwiwjwkwlwmwnw wowjwqwrwswtwuwvwwxwywzw 
xaxbxcxdxexfxgxhxixjxkxlxmxnx xoxpxqxrxsxtxuxvxwxxyxzx 
yaybycydycyfygyhyiyjykylymyny yoypyqyrysytyuyvywyxyyzy 
zazbzczdzezfzgzhzizjzkzlzmznz zozpzqzrzsztzuzvzwzxzyzz 



STATUS OF CHARACTERS 



Proof NO. 1 (2-18-MS)- - 
Proof NO. E (redesigned* (3-]0- - 4S>— 



I'.acr.mo 

a h 

ijnp 



proof NO. 2 h-ia-^e; 

P ™ f no. s «-*-■«>_ ABCDFGHIJKLMNOPQRSTUVWXYZ 
Proof no. s (Si-'i2>- bcdfgklqrstuvwxyz 

ackij 



Proof NO. 3 IG-1-'I2>- 



^?£&1 




glllJJiIil!gn!IJpliJiS 

FIRST SETUP OF ARCADIA 

EXPERIMENTAL NUMBER 278 

JUNE 1947 



June i. 1942 



Partial List of Characters: 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdeighijklmnopqrstuvwxyz 
1234567890 

[ v •> • • > • ■ / J 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz 



Trial proof sheet of Arcadia, 1942, 21.5 x 29.3 cm; First setup booklet of Arcadia, 1947, 16 x 24 cm 



(•""'LINOTYPE""") 



7 POINT NEWS FACE EXPERIMENTAL NO. 223 



ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 

aeilmnprt 

1234567890 

HAHBHCHDHEHFHGHIHJHKHLHMH 

HNHOHPHQHRHSHTHUHVHWHXHYHZH 

OAOBOCODOEOFOGOHOIOJOKOLOMONO 
OPOQOROSOTOUOVOWOXOYOZO 

mambmcmdmemfmgmhmimjrnkmlmnmom 
mpmqmrmsmtrnurnvmwmxmymzm 

oaobocodoeofogohoiojokolomono 
opoqorosotouovowoxoyozo 

ADVERB BERRY CRAFT DUMBA ENJOY EJECT FORM GRILLE HANG IMAGINE JOHN 
KNACK LIME MANNER NOTHING OPAQUE PULSE QUANTITY REFERS STATION 
TURNER UNIFORM VERIFY WANTED XANTIPPE YOUNG ZEBRA 

adverb berry craft dumba mallet enjoy eject form grille paper hang imagine John taint knack lime 
manner nothing opaque mine pulse quantity refers rain station turner uniform pale young zebra 

STATUS OF CHARACTERS 



Proof No. 5 (5-27-' 41)— 

Proof No. 6 <4-6-'42)— 

Proof No. fi <4-6-'42)— 

Proof No. 7 (redesigned) (6-17-'42) — 

Proof No. 7 (6-17-'42)— 

Proof No. 7 (6-17-'42)— 



abcdefghijklmnopqrstuvwxyz 
ABCDEFGHIJKLMNOPQRSTUVWXYZ 
ainrt 
in 

elmp 
1234567890 



*»%*o 6-17-"42 



ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 

aeilmnprt 

1234567890 



Trial proof sheet of Hingham, 1942, 22.7 x 15.2 cm 



THE RUINES OF TIME 



It chaunced me on day beside the shore 

Of silver streaming Thamesis to bee, 

Nigh where the goodly Verlame stood of yore, 

Of which there now remaines no memorie, 

Nor anie little moniment to see, 

By which the travailer that fares that way 

This once was she may warned be to say. 

There on the other side, I did behold 
a Ti7 ,v t ;„„ „ ,,r,,11:„ „,„;1;„„ 



It chaunced me on day beside the shore 

Of silver streaming Thamesis to bee, 

Nigh where the goodly Verlame stood of yore, 

Of which there now remaines no memorie, 

Nor anie little moniment to see, 

By which the travailer that fares that way 

This once was she may warned be to say. 



e 

gag, 

forth railing : 

h to weld. 

ihes, 
Rent, 

ent; 



'Ah! what delight,' quoth she, 'in earthlie thing, 
Or comfort can I, wretched creature, have? 
Whose happines the heavens envying, 
From highest stake to lowest step me drove, 
And have in mine owne bowels made my grave, 
That of all nations now I am forlorne, 
The worlds sad spectacle, and Fortunes scorne.' 

Much was I mooved at her piteous plaint, 
And felt my heart nigh riven in my hrest 
With tender ruth to see her sore constraint; 
That, shedding teares, a while I still did rest, 
And after did her name of her request. 
'Name have I none,' quoth she, 'nor anie being, 
Bereft of both by Fates unjust decreeing. 

T was that citie which the garland wore 
Of Britaines pride, delivered unto me 
By Romane victors which it wonne of yore ; 
Though nought at ail but mines now I bee, 
And lye in mine owne ashes, as ye see, 
Verlame I was; what bootes it that I was, 
Sith now I am but weedes and wastfull gras? 

'O vaine worlds glorie, and unstedfast state 
Of all that lives on face of sinful! earth! 
Which, from their first until! their utmost date, 
Tast no one hower of happines or merth ; 
But like as at the ingate of their berth 
They crying creep out of their mothers woomb, 
So wailing backe go to their wofull toomb. 



12 Point Stuyvesanl Exp. 274. 5-l-'44. Proof 6 



Trial proof sheet of Stuyvesant, 1944, 27.8 x 20.6 cm 



Tke koly God kaving by a long and continued series of kis afflictive dispensations 
in and by tke present war witk tke keatken natives of tkis land, written ( £k brougkt 
to pass titter tilings against kis own Covenant people in tkis wilderness, yet so tkat 
we evidently discern tkat in tke midst of kis judgements ke katk remembered mercy, 
kauing remembered kis foot-stool in tke day of kis sore displeasure against us for our 
sins, witk many singular intimations of kis fatkerly compassion, and regard: reserv- 
ing many of our towns from desolation tkreatned, and attempted by tke enemy, 
and giving us especially of late witk our confederates many signal advantages against 
tkem, witkout suck disadvantages to ourselves as formerly we kave been sensible of, 



%9i At a CoUNC IL held at Charlestoww, 
June the 20th, 1676 

Tke holy God having by a long and continued series of his afflictive dispensations 
in and by the present war with the heathen natives of this land, written g^ brought 
to pass hitter things against his own Covenant people in this wilderness, yet so that 
me evidently discern that in the midst of his judgements he hath remembered mercy, 
hailing remembered his foot-stool in the day of his sore displeasure against us for our 
sins, with many singular intimations of his fatherly compassion, and regard: reserv- 
ing many of our towns from desolation tkreatned, and attempted hy the enemy, 
and giving us especially of late with our confederates many signal advantages against 
them, without such disadvantages to ourselues as formerly we haue been sensible of, 
if it be of the Lords mercies that uie are not consumed, it certainly bespeaks our 
positive Thankfulness, when our enemies are in measure disappointed or destroyed: 
and fearing the Lord should take notice under so many intimations of his returning 
mercy, we should be found an insensible people, as not standing before him with 
Thanksgiving, as well as lading him with our complaints in the time of pressing 
afflictions: 

®The Council have thought meet to appoint 9o set apart the 29th. day of this 
instant J tine, as a day of solemn Thanksgiving Sb praise to God for such his good- 
ness and favour, many particulars of which mercy might be instanced, but uic doubt 
not those who are sensible of God's afflictions, have been as diligent to espy his 
returning to us; and that the Lord may behold us as a people offering praise S) 
thereby glorifying him; the Council doth commend it to the respective Ministers, 
Elders and people of this Jurisdiction; solemnly and seriously to keep the same. 
Beseeching that being persuaded by the mercies of God we may all, even tke whole 
people offer up our bodies and souls as a living and acceptable service unto God by 
Jesus Christ. 

By the Council, Edward Rawson Seer. 



The firM Miss Thsakss^y^s ProditmatiarJ. Charlesiown, Mass., June 20, I676 r 
Ah experimental Linotype fate by DwiHEins. 10-13-42, 



Trial proof sheet of Charter, 1942, 19.5 x 28.3 cm 



( ^LINOTYPE" ) 



12 POINT EXPERIMENTAL NO. Z83 



ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxvz 

HAHBHCHDHEHFHGHIHJHKHLHMH 
HNHOHPHQHRHSHTHUHVHWHXH 
HYHZH 
OAOBOCODOEOFOGOHOIOJOKOLOMONO 
OPOQOROSOTOUOVOWOXOYOZO 
mambmcmdmemfnigmhmimjmkmliiinmom 
mpniqmrinsmtmunivmwmxniynizm 
oaobocodoeofogohoiojokolomono 
upoqorosotouovowoxoyozo 
ADVERB BERRY CRAFT DUMBA ENJOY EJECT FORM 
GRILLE HANG IMAGINE JOHN KNACK LIME MANNER 
NOTHING OPAQUE PULSE QUANTITY REFERS 
STATION TURNER UNIFORM VERIFY WANTED 
XANTIPPE YOUNG ZEBRA 

Adverb Berry Craft Dumba Enjoy Ejeet Farm Grille Hang Imagine 
John Knack Lime Manner Nothing Opaque Pulse Quantity Refers 
Station Turner Uniform Verify Wanted Xantippe Young Zebra 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijMmnopqrstuvwxyz 

HAHBHCHDHEHFHGHIHJHKHLHMH 
HNHOHPHQHRHSHTHUHVHWHXH 
HYHZH 
OAOBOCODOEOFOGOHOIOJOKOLOMONO 
OPOQOROSOTOUOVOWOXOYOZO 
mambmcrndmemfmgmhmimjmkrnlmnmom 
mp}itqmrm$mtmumvimvmxmymzm 
oaobocodoeofogohoiojokolomono 
opoqorosotouovowoxoyozo 
ADVERB BERRY CRAFT DUMBA ENJOY EJECT FORM 
GRILLE HANG IMAGINE JOHN KNACK LIME MANNER 
NOTHING OPAQUE PULSE QUANTITY REFERS 
STATION TURNER UNIFORM VERIFY WANTED 
XANTIPPE YOUNG ZEBRA 

Adverb Barry Craft Dumba Enjoy Eject Form Grille Hang Imagine 
John Knack Lime Manner Nothing Opaque Pulse Quantity Refers 
Station Turner Uniform Verify Wanted Xantippe Young Zebra 



Proof No. 


1 (6-7- 


'44)— 


D 


Proof No. 


1 (6-7- 


'44)— 


agho 


Proof No. 


1 (6-7- 


■44)— 


agho 


Proof No. 2 (Redesigned) 


(12-20- 


'45)— 


D 


Proof No, 2 (Redesigned) 


(12-20- 


'4:>)— 


ago 


Proof No. 2 (Redesigned) 


(12-30- 


MS) — 


ho 



. H r^qftf T_£_R£ 









G ,RADE LI N OTYPE M ™') 




12 POINT EXPERIMENTAL NO. 283 






Dahgogohaoa hgogahohg agahoagooh Dogghahaag 
Dahgogohaoa hgogahohg agahoagooh Dogghahaag 
Dahgogohaoa hgogahohg agahoagooh Dogghahaag 
Dahgogohaoa hgogahohg agahoagooh Dogghahaag 
Dahgogohaoa hgogahohg agahoagooh Dogghahaag 
Dahgogohaoa hgogahohg agahoagooh Dogghahaag 
Dahgogohaoa hgogahohg agahoagooh Dogghahaag 
Dahgogohaoa hgogahohg agahoagooh Dogghahaag 
Dahgogohaoa hgogahohg agahoagooh Dogghahaag 
Dahgogohaoa hgogahohg agahoagooh Dogghahaag 






ahgogohaoa hgogahohg agalioagooh ogghahaag 
ahgogohaoa hgogahohg agahoagooh ogghahaag 
ahgogohaoa hgogahohg agahoagooh ogghahaag 
ahgogohaoa hgogahohg agahoagooh ogghahaag 
ahgogohaoa hgogahohg agahoagooh ogghahaag 






6-7-M4 





proof no. 2 (12-so- 4r.»_ ABC EFGHIJKLMNOPQRSTUVWXYZ 

Proof no. 2 (i2-2o-'4 5) - ABCDEFGHIJKLMNOPQRSTUVWXYZ 
proof no. 2 (12-20-45)— bcdefhijklmnpqrstuvwxyz 
proof no. 2 (12-20-M5)— bedef ijkbnnpqrstuvwxyz 



"7 H '*» l-5-'46 



2 



Trial proof sheets of Tippecanoe, 1944, 22.8 x 15.3 cm; 1946, 15.2 x 28 cm 



«HC 137 3K> 

separation from Beacon Street and the Province Club? 
There is a tendency among non-New Englanders, we be- 
lieve, to associate Bostonese at least Bostonese of the 
Apley brand— with an English accent of broad "a"s," 
slow syllables and shortened vowels. But a writer in a 
current bulletin of '"The Atlantic Monthly"' warns New- 
Yorkers (during the vocal presence of Mr. Apley on 
Forty-fifth Street) against believing that an English ac- 
cent marked the Apley circle. The true Back Bay pho- 
netics, according to "The Atlantic" bulletin, are an elu- 
sive compound of "one part Boston, one part Harvard 
and one part hick." 

We are inclined to agree with this singularly acute 
definition of the upper-class Boston sound track. How- 
ever affected by a Halifax Tory past or an Adams fam- 
ily luster, however moulded or transformed by the Har- 
vard Yard, there has always existed, we think, a certain 
north of Boston influence in Boston speech, drifting 
there, uerhaus. from the hills of New Hamnshire and 
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from Beacon Street and the Province Club? There is a 
tendency among non-New Englanders, we believe, to 
associate Bostonese— at least Bostonese of the Apley 
brand — with an English accent of broad "a's," slow- 
syllables and shortened vowels. But a writer in a cur- 
rent bulletin of "The Atlantic Monthly" warns New 
Yorkers (during the vocal presence of Mr, Apley on 
Forty-fifth Street) against believing that an English 
accent marked the Apley circle. The true Back Bay 
phonetics, according to "The Atlantic" bulletin, are 
an elusive compound of "one part Boston, one part 
Harvard and one part hick," 

We arc inclined to agree with this singularly acute 
definition of the upper-class Boston sound track. How- 
ever affected by a Halifax Tory past or an Adams fam- 
ily luster, however moulded or transformed by the 
Harvard Yard, there has always existed, we think, a 
certain north of Boston influence in Boston speech, 
drifting there, perhaps, from the hills of New Hamp- 
shire and the valleys of Vermont. Too, many Boston 
children— and even their elders— have found wintry 
Beacon Street accents softened through North Shore 
summers. This "bucolic taint," this often slightly 
twangy zest bespeaking sweet fern, high pastures, 
beach plum and bayberry bushes is. of course, the 
"hick" element to which "The Atlantic" bulletin so 
perspicaeiouslv refers. 

It is, one likes to think, the authentic Yankee flavor 
in phonetics, with grass roots in such places as the Lex- 
ington Green, the Concord meadows and the arm of 
the Cape. Thomas Carlyle was able to isolate it in the 
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IT IS A SINGULAR THING THAT THE ENGLISH 
language is always printed in types tnat are, in actual 
fact, letters of a foreign tongue. Tne minuscule, "lower- 
case" roman alpnaset universally used in printing Englisn 
is not an Englisn alpnanet at all; and wuen English is 
set in it tne language suffers a disability— a disability 
summed up in tne word "roman." 

No essentially Englisn letter Has existed since tne 
passing of tne Englisn-lrisu nook-Hands of tne eigntn 
and nintn centuries. (Wnicii Englisn-lrisn scripts, m it 
noted, were requisitioned -By Charlemagne's reformers, 
A. D. Eignt Hundred, to serve as models for a new and 
improved -Book-nand . . and lost tneir Englisn qualities 
in tne wasn of tne Latin stream.) 

Tne roman alpHaset is a smootH, easy-plowinq siqn- 
veHicle por tHe recoroinq anD reaoinq op Latin, anD por 
tee reaDinq op tee Romance lanquaqes teat qrew out op 
Latin— it evolveo in tee service op those lanquaqes, ano 
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they are those whom the madness of P. Clodius has trained 
up, and supported by plunder, firing of houses, and every 
species of public mischief; who were spirited up by the 
speeches of yesterday, to dictate to you what sentence you 
should pass. If these should chance to raise any clamour, 
it will only make you cautious how you part with a citizen 
who always despised that crew, and their loudest threat- 
enings, where your safety was concerned. Act with spirit 
then, my lords; and if you ever entertained any fears, dis- 
miss them all. For if ever you had it in your power to de- 
termine in favour of brave and worthy men, or of deserv- 
ing citizens; in a word, if ever any occasion was presented 
to a number of persons selected from the most illustrious 
orders, of declaring, by their actions and their votes, that 
regard for the brave and virtuous, which they had often 
expressed by their looks and words; now is the time for 
you to exert this power, in determining whether we, who 
have ever been devoted to your authority, shall spend the 
remainder of our days in grief and misery; or after having 
been so long insulted by the most abandoned citizens, 
shall at last, through your means, by your fidelity, virtue 
and wisdom, recover our wonted life and vigour. For what, 
my lords, can be mentioned or conceived more grievous 
to us both, what more vexatious or trying, than that we, 
who entered into the service of our country from the 
hopes of the highest honours, cannot even be free from 
the apprehensions of the severest punishments? For my 
own part, I always took it for granted, that the other storms 
and tempests which are usually raised in popular tumults 
would beat upon Milo, because he has constantly ap- 
proved himself the friend of good men, in opposition to 
the bad; but in a public trial, where the most illustrious 
persons of all the orders of the state were to sit as judges, 
I never imagined that Milo's enemies could have enter- 
tained the least hope not only of destroying his safety, 
while such persons were upon the bench, but even of giv- 
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quos P. Clodii furor rapinis, incendiis, et omnibus exitiis 
publicis pavit: qui histerna etiarn concione incitati sunt, ut 
vobis voce praeirent, quid judicaretis; quorum clamor si 
quis forte fuerit, admonere vos debebit, ut eum civem re- 
tineatis qui semper genus illud hominum, clamoresque 
maximos pro vestra salute neglexit. Quamobrem adeste 
animis, judices, et timorem, si quern habetis, deponite. 
Nam si unquam de bonis et fortibus viris, si unquam de 
bene meritis civibus potestas vobis judicandi fruit: si deni- 
que unquam locus amplissimorum ordinum delectis viris 
datus est, ubi sua studia erga fortes et bones cives, quae 
vultu et verbis saepe significassent, re et sententiis de- 
clararent: hoc profecto tempore earn potestatem omnem 
vos habetis, ut statuatis, utrum nos, qui semper vestrae 
auctoritati dediti fuimus, semper miseri lugeamus; an diu 
vexati a perditissimis civibus, aliquando per vos ac ve- 
stram fidem, virtutem, sapientiamque recreemur. Quid 
enim nobis duobus, judices, laboriosius? quid magis so- 
licitum, magis exercitum dici aut fingi potest? qui spe am- 
plissimorum praemiorum ad rempublicam adducti metu 
crudelissimorum suppliciorum carere non possumus. 
Equidem caeteras tempestates et procellas in illis duntaxat 
fluctibus concionum semper putavi Miloni esse sube- 
undas, quod semper pro bonis contra improbos senserat: 
in judicio vero et in eo consilio, in quo ex cunctis ordinibus 
amplissimi viri judicarent, nunquam existimavi spem 
ullam esse habituros Milonis inimicos, ad ejus non salu- 
tem modo exstinguendam, sed etiam gloriam per tales 
viros infringendam. Quanquam in hac causa, judices, T. 
Anni tribunatu, rebusque omnibus pro salute reipublicae 
gestis, ad hujus criminis defensionem non abutemur, nisi 
oculis videritis insidias Miloni a Clodio esse factas: nee 
deprecaturi sumus, ut crimen hoc nobis, multa propter 
praeclara in rempublicam merita condonetis: nee postu- 
laturi, ut, si mors P. Clodii salus vestra fuerit, idcirco earn 
virtuti Milonis potius quam populi Romani felicitati assi- 
gnetis; sin illius insidiae clariores hac luce fuerint, turn de- 
nique obsecrabo obtestaborque vos, judices, si caetera 
amisimus, hoc saltern nobis ut relinquatur, ab inimicorum 
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There is indeed one set of men our inveterate enemies; 
they are those whom the madness of P. Clodius has trained 
up, and supported by plunder, firing of houses, and every 
species of public mischief; who were spirited up by the 
speeches of yesterday, to dictate to you what sentence you 
should pass. If these should chance to raise any clamour, 
it will only make you cautious how you part with a citizen 
who always despised that crew, and their loudest threat- 
enings, where your safety was concerned. Act with spirit 
then, my lords; and if you ever entertained any fears, dis- 
miss them all. For if ever you had it in your power to de- 
termine in favour of brave and worthy men, or of deserv- 
ing citizens; in a word, if ever any occasion was presented 
to a number of persons selected from the most illustrious 
orders, of declaring, by their actions and their votes, that 
regard for the brave and virtuous, which they had often 
expressed by their looks and words; now is the time for 
you to exert this power, in determining whether we, who 
have ever been devoted to your authority, shall spend the 
remainder of our days in grief and misery; or after having 
been so long insulted by the most abandoned citizens, 
shall at last, through your means, by your fidelity, virtue 
and wisdom, recover our wonted life and vigour. For what, 
my lords, can be mentioned or conceived more grievous 
to us both, what more vexatious or trying, than that we, 
who entered into the service of our country from the 
hopes of the highest honours, cannot even be free from 
the apprehensions of the severest punishments? For my 
own part, I always took it for granted, that the other storms 
and tempests which are usually raised in popular tumults 
would beat upon Milo, because he has constantly ap- 
proved himself the friend of good men, in opposition to 
the bad; but in a public trial, where the most illustrious 
persons of all the orders of the state were to sit as judges, 
I never imagined that Milo's enemies could have enter- 
tained the least hope not only of destroying his safety, 
while such persons were upon the bench, but even of giv- 
ing the least stain to his honour. In this cause, my lords, 
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Tuere is inoeeD one set op men our inveterate enemies; 
mey are tuose WHom toe maoness op P. CIodjus Has train- 
eD up, ano supporteo By plunDer, pirinq op Houses, anD 
every species op puBlic miscHiep; who were spiriteD up By 
tee speecnes op yesteroay, to Dictate to you wuat sen- 
tence you shouId pass. Ip teese shouId chance to raise 
any clamour, it will only make you cautious how you part 
wito a citizen who always oespiseD teat crew, anD toeir 
louDest tereateninqs, WHere your sapety was concerneD. 
Act wite spirit teen, my loros; ano ip you ever enter- 
taineD any pears, Dismiss tnem all. For ip ever you HaD 
it in your power to Determine in pavour op Brave ano 
wortHy men, or op oeservinq citizens; in a woro, ip ever 
any occasion was presenteD to a numBer op persons se- 
lecteD prom tue most illustrious orDers, op oeclarinq, By 
their actions ano teeir votes, teat reqaro por tee Brave 
ano virtuous, wmcn teey HaD opten expresseD By teeir 
looks anD worDs; now is tee time por you to exert teis 
power, in Determininq wiietner we, who Have ever Been 
DevoteD to your auteority, SHall spenD tee remainDer op 
our Days in qriep anD misery; or apter Havinq Been so lonq 
insulteo By tee most aBanooneo citizens, shall at last, 
terouqn your means, By your piDelity, virtue anD wiSDom, 
recover our wonteo lipe anD viqour. For WHat, my lorDS, 
can Be mentioneD or conceiveD more qrievous to us Bote, 
WHat more vexatious or tryinq, tean teat we, who en- 
tereo into tee service op our country prom tue Hopes op 
tee HiqHest Honours, cannot even Be pree prom the ap- 
preHensions op tee severest punisuments? For my own 
part, I always took it por qranteo, teat tee oteer storms 
anD tempests WHicH are usually raiseD in popular tumults 
wouId Beat upon Milo, Because He Has constantly ap- 
proveD Himselp tee prienD op qooo men, in opposition to 
the BaD; But in a puBlic trial, WHere tHe most illustrious 
persons op all tee orDers op tee state were to sit as juoqes, 
I never imaqineD teat Milo's enemies couId nave enter- 
taineo tHe least Hope not only op Destroyinq His sapety, 
WHile such persons were upon tHe BencH, But even op qiv- 
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Biros, fisues Mn> insects. Tn consequence, WHen I 
Mn eiqnrVy I sh*J[ H\ve mM>e srjill more pro- 
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It was a grand adventure 
I am content" 
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